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fighting. Thus the main narrators are Suta or -Sauti, for the early
chapters in Adiparva, Sarijaya for Bhzsma, Drona, Kama and 5'alya
parvas and Vaisdmpdyana for the rest of the MAHABHARATA.
In addition to these three, many sages like Vyasa, Mdrkandeya etc.,
and other characters that come accross - the story, narrate some of
the episodes, some make didactic exhortations, or some give their
own versions of an incident. All these narrations are presented
in the form of an answer to a question posed by somebody else.
In many cases, especially in Sanjaya's narration, the narrator first
gives out a short accout of the incident or an episode and again
eloborates the same subject at the request of the enquirer.

As a first step towards achieving brevity Agastyapandita simply
omittted all these narrators in his BALABHARATA. He himself
started to narrate the entire Mahakavya and at times makes the
characters speak dialogues amongst themselves. Thus much of
the repetition - a characterstic feature of the puranic style of
MAHABHARATA (i.e) question- answer pattern - was avoided
and by doing so the possibility of the reader being bewildered by
the multiplicity of narrators and losing the thread of the story was
also avoided. Thus the scope for understanding the main theme
clearly was also achieved.

(ii) BREVITY IN CONTENT:

Clear analysis of the entire content of the original and fixing
the starting point of the narration are the two essential factors for
a good epitomisation. For fixing the starting point of the narration
the MAHABHARATA itself gives out certain suggestions and
provides scope for the later poets to exercise their option. "Some
scholars say that the story of the MAHABHARATA starts with
Manu. Some others say that it starts with the story ofAst^ka and still
some others feel that it starts with the story ofUparicaravasu^^the
father of Satyavatz).
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